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Typeset by MPS Limited, Chennai, India. Like any other audience member, the Critic sets out for the theatre accompanied by mild anxiety. Will the tube and bus deliver him in good time? Is he in the mood for this slice of naturalism? Will he be able to do justice to the show within the slender word limit allocated to him? This time, he arrives early, lingers outside the theatre and dreams for a moment of lighting up a cigarette, although he has long since given up smoking. He greets his colleagues and participates in a few desultory conversations about the hot topics of the day. The bell rings, and the first-night audience troops in. At the interval, the Critic avoids the scrum at the bar, and tries to focus on his notes, which have been scribbled in the dark and are, in parts, barely legible. In his mind, he begins to frame the opening of his review. Then he returns for the second half.
To our families
At the end, after the applause, in which the Critic politely joins in, he makes a rush for the exit, aided by the fact that he has an aisle seat and motivated by the deadline he has to meet. He rushes home, maybe hailing a cab outside the theatre. He bursts into his house, and boots up his computer. Then he gets to work. Amid all of these kinds of quotidian concerns, where is our ethical sensibility most acutely engaged? The Critic has been part of a crowd watching a show, a public witnessing which is an innately political and ethical act. Wherever it comes from, our sense of ethics is a constant companion, which perhaps tugs hardest at our sleeve during moments of crisis. In Hamlet, the Prince of Denmark's soliloquy in Act Three, Scene 1 -arguably the most famous speech in all theatre history -is a good example. Hamlet starts off with one of the handful of fundamental questions: to be or not to be? Then he outlines some ethical choices: is it better to suffer 'the slings and arrows of outrageous fortune' or to take action to end such troubles? Should he kill the king, or kill himself? How much humiliation can a person take? In this scene, Hamlet shows how ethical reflections can sometimes 'make cowards of us all ' (Shakespeare, 1994, pp. 239, 241) . Perhaps. But, equally, ethical reasoning can be a spur to action.
The following chapters explore ethical questions in a variety of plays and contexts. The unique quality of theatre as a forum for the face-toface interaction between whatever is happening on stage and the collective being of the audience is what makes ethics such a political concern.
Foreword
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We may muse in private on Hamlet's problems, but it is in public that we witness them in performance. The big questions of traditional ethics are: how do you define the good life? How should you behave to your fellow men and women? What does it mean to be true to yourself? In the postwar era, after the twin shocks of the Holocaust and the Atom Bomb, these questions have been clarified by a range of philosophers, among whom Emmanuel Levinas has been predominant, and the greatest inspiration. Yet the quest today is surely not to find definitive answers, but rather to explore better questions. Which reminds me of De Sade's haunting lines at the end of Peter Weiss's Marat/Sade (1964), which could easily be a manifesto for all intellectual adventures in ethics:
Our play's chief aim has been to take to bits great propositions and their opposites see how they work then let them fight it out The point Some light on our eternal doubt I have twisted and turned them every way and find no ending to our play [ . . . ] So for me the last word can never be spoken I am left with a question that is always open. (1966, pp. 106-7) This is an apt epigraph for this excellent book, which is edited by Mireia Aragay and Enric Monforte, members of Contemporary British Theatre Barcelona, a research group whose main field of inquiry is the great explosion of theatrical energy and creativity that has, since the mid-1990s, widened the parameters of British theatre (http://www. ub.edu/cbtbarcelona/). Based at the University of Barcelona, since the early 2000s the group has been engaged in a series of three-year research projects, the first of which, supported by the Spanish Ministry of Science and Education (BFF2002-00257), gave rise to the publication of British Theatre of the 1990s: Interviews with Directors, Playwrights, Critics and Academics (Palgrave Macmillan, 2007) . The present volume emerges out of the group's second project, 'The representation of politics and the politics of representation in post-1990 British drama and theatre' (FFI2009-07598), funded by the Spanish Ministry of Science and Innovation, and it signals the group's shift from a focus on politics to a greater concern with ethics, which is confirmed in the title of the group's current project, 'Ethical issues in contemporary British theatre since 1989: globalization, theatricality, spectatorship' (FFI2012-31842), supported by the Spanish Ministry of Economy and Competitiveness. As the Critic hurries out to see another show, he remembers to slip his copy of this book into his pocket. Reading its chapters is a good way of sharpening his ethical sense.
London, May 2013
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